
Type of Object: Painting, Oil on Canvas 
 
Subject: The Crucifixion with the Virgin as ‘Our Lady of Sorrows’ and St. John the 
Evangelist 
Author: Unknown 
Date: 18th Century, 1780 
 
Original Location: Chiesa di S. Stefano a Broncoli, Calenzano 
Present Location: Ibid. 
 
Dimensions: 200 cm x 143 cm 
 
Iconographic Research: 
In the foreground, the Christ figure is seen on the Cross with bleeding hands and feet that have 
been nailed to the crucifix. He does not seem to be actively suffering in this depiction. Around 
His head is a crown of thorns and above it is a semi-circular halo. Across His lap is a white piece 
of linen. 
 
Above him is a white banner that reads “I.N.R.I.” in bold black letters. I.N.R.I. is an abbreviation 
of the Latin phrase “Iesus Nazarenus, Rex Iudaeorum, ” meaning “Jesus the Nazarene, King of 
the Jews.” This title was used during Jesus’ interview by Pontius Pilate, which led to his 
crucifixion.  
  
Below him is a skull and crossbones; this represents a piece of information which has two 
meanings: first, the location where Jesus Christ was buried, Golgotha (Greek for Skull Palace), 
located outside of the city of Jerusalem and; second, it is the same location where the original 
Adam from Genesis is buried.  
  
To Christ’s lower right is the Virgin Mary clothed in a blue shawl with gold trim, and a red 
dress. A gold crown adorns her head and is also known as the Crown of Immortality. She stares 
up into her son’s still face, her hands are clasped before her in prayer and a dagger protrudes 
from her heart.  
 
This dagger represents the fifth of the Seven Sorrows of the Virgin Mary. These Seven Sorrows 
refer to the moments of deepest sadness she experienced in relation to her son’s death. The fifth 
Sorrow is the Crucifixion of Jesus Christ. 
  
To the Christ’s lower left  is Saint John the Evangelist. He is clothed in a green robe, with a red 
cloth wrapped around his shoulders. A semi-circular halo floats in the air above his head, 



signifying his Sainthood. His right hand is outstretched, palm facing up, and fingers extending 
downward. Saint John the Evangelist is often positioned to Christ’s lower left in representations 
of the Crucifixion, across from the Virgin Mary. This arrangement is found throughout Catholic 
and Christian art from a variety of periods. 
 
CONDITION REPORT 
1. Auxiliary Support: Present. 
Typology: Modern wood keyed stretcher with two horizontal crossbars, not original to artwork. 
Four sets of keys present. 
Inscription: None. 
Deformation: Slight warping of the vertical and horizontal bars. 
Disjunction: Yes. Bottom stretcher is comprised of two pieces joined by synthetic wood glue. 
Glue and join have partly separated leaving the joint open. 
Biological Alteration: Present. Areas of wood-boring insect infestation evidenced by small holes 
throughout entire structure of the stretcher. No visual evidence of new insect infestation. 
Fumigation of stretcher is unknown. 
Identifiable later interventions: Left and right vertical stretcher bars are comprised of three 
separate pieces of wood, two long and one central shorter piece, joined by synthetic wood glue. 
Joins are weak. Top horizontal stretcher bar is comprised of two pieces of wood, equal in size, 
joined by synthetic wood glue. Joint is weak. 
  
2. Original Support 
Type of weave: Plain Dutch. 
Thread count density: 10/12. 
Inscriptions: None. 
Anchorage: Nails appear to be stainless or zinc. 
Tension: Loose. The wooden stretcher is smaller than the canvas and crossbars are weak at glued                
joints. 
Fragility: The canvas looks brittle and dry. 
Voids: None are currently evident. 
Tears/holes: Evidence of tears and holds is not distinguishable with visual inspection due to              
previous conservation including stucco infill and in painting. 
Identifiable later interventions: The stretcher is not original. Adhesion of cloth lining of looser              
weave. Stucco infill and in painting. Dark varnish layer over entire painted surface. 
Modification of the original size: No 
Other: None. 
 
3.Ground Layer 
Color of the ground (preparation layer): Dark brown. 



Thickness: Thin. 
Stretcher marks: Not present. 
Craquelure: Network of drying cracks. 
Adhesion problems: None. 
  
4. Paint Layer 
Thickness: Thick; overpainting was done. 
Application of Color: Mostly fluid strokes. 
Craquelure: Dry cracks visible in areas of light color. 
Chromatic Alterations: Dark varnish limits the visibility of colors. 
Adhesion problems: Color is loose or missing along the edges. 
  
5. Varnishes 
Original varnish: Unidentifiable. 
Identifiable varnish: Very dark surface; doesn’t permit clear readability of subjects. 
Surface deposits: Surface dust. 
 
 
 


